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Proposed Project and Impact 

The relationship between photography and performing arts will be investigated as a 

means to foster discussions of cultural diversity, social difference, and sustainability for site-

specific programs developed within the U.S and Latin America.  Shifting the focus directly 

toward the lens of teen youth, I explore how sustainability is defined through the arts.  I will also 

establish a professional network, including a scholarly and practical dialogue to benefit future 

project goals. This research is geared toward youth reflecting upon and shaping community 

from within. 

Given prior experience and relationships with a network of artists, educators, and 

performers in Lima, Peru, I will conduct new assessments of performance practice that engage 

youth, respect community diversity, and question and challenge historical and present political 

and cultural environments.  I will establish a base for research by attending the 6th Annual 

Encuentro in Buenos Aires, Argentina from June 8-17. Hosted by the Hemispheric Institute of 

Performance and Politics, the theme is Corpolíticas/Body Politics in the Americas: Formations 

of Race, Class and Gender. As a participant I will engage with artists and scholars working 

specifically with youth, human rights, the body and media as a resource for ongoing research 

and artistic collaboration within the Americas.  As a supplement to current program research, I 
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will collaborate with photographers and visual artists to consider the role of photography as a 

tool for youth in building self-esteem and in promoting cultural sustainability and identity.  As a 

final evaluation, I will consider the relationship between photography and movement practices 

in providing youth with the tools for defining sustainability as social and political identity, 

environment, and culture.   

These explorations will result in further developments of a U.S. based workshop institute 

in media and the performing arts, offering teens a creative hands-on environment to address 

themes of cultural diversity, the affect of immigration and economic development on youth and 

communities, and sustainability across hemispheric borders. As I develop an interdisciplinary 

performance institute addressing issues of environmental and cultural sustainability, I strongly 

believe this research will shed light on a common thread of performance and media based youth 

projects within the United States and throughout the Americas.  The impact of such research 

will extend the need for youth agency and welcome a new look toward “what is sustainability”, 

bridging a discussion between projects across the Americas.   

 

Sustainability:  Culture, Environment, Self 

Using art to capture and reflect their lives, youth adopt a heightened sense of agency, 

self-respect, representation and individuality.  Integrating photography and performance, youth 

become vehicles of dynamic social growth and consciousness. Race, class, ethnicity and gender 

identity each contribute to the larger conversation of environmental and urban sustainable 

living, and visibly affect today’s communities, access to education, and empowerment through 

democratic living and diversity.  But our notion of sustainability is complicated by any number 

of factors:  do we define ‘sustainability’ as one’s relationship to his or her environment, culture, 
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the individual or community?  What is ‘culture’ and how does this relate to a ‘sustainable 

future’? How do these definitions overlap and what is the relationship between physical 

environment, cultural diversity and personal growth?   

These questions help us to ask youth what is, and is not, sustainable in their daily lives.  

Links within the arts, while not assimilating genre, raise questions toward collaborations and 

respect between artists; revealing for youth a metaphor of respect for social and class differences 

at the multi-cultural level.    

 

A Visible Frame for Youth in the Americas 

At a recent photography conference in Sáo Paulo, Brazil, I was inspired by the scholarly 

and simultaneous practical engagements taking place within the Americas and across the globe.  

I felt the frustration of working on a scholarly article I realized few people might access.  I 

returned from Brazil and opening a door to a new practice of my own, I began to answer the 

questions buzzing in my mind. What is sustainability, after all, and what do youth have to say 

about this?  What comes from serving the arts as distinct disciplines?  How is sustainability 

viewed through the lens of a teenage boy, or 10 year-old girl? 

Photography and the performing arts in the Americas present opportunities and 

detriments to youth agency amidst an increasingly diverse and culturally aware global 

environment. Politics of youth agency exist within a framework of interdisciplinary arts and 

political behavior, often locating youth as victims and the focus of society’s blame through 

representations propagated by the public media market1.  Extending from both the fields of 

                                                
1 In a recent panel discussion at the 2006 Conference on Visible Rights, Professor Brynton Lykes, 
Associate Director of the Center for Human Rights and International Justice at Boston College, referenced 
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visual and performing arts, the ‘voice’ of youth is fostered by family, the state, peers and 

educational values. While photography and media based projects are increasingly visible, the 

demand remains for a cross-disciplinary move toward supporting youth with the tools to 

reframe the relationship between sustainability and culture.    

Photography is an increasingly powerful tool for youth to identify, empower, and speak 

to needs of their communities.  In December 2006, Harvard University’s Cultural Agents 

Initiative co-sponsored “Visible Rights: Photography for and by Youth,” a gathering of 

international projects designed to contemplate how photography and the arts can provide a new 

framework for youth representation, education, and dialogue.  These projects suggest an 

astonishing rise in youth initiated and oriented photography and media, while resting on the 

border of public notions of self-representation.   

 

The Performing Artist: Movement as Self-Representation 

Paralleling the rise of photographic and media youth arts is the attempt to ground a 

cultural dialogue through theatre and the performing arts.  Recapturing the body through 

performative healing and creative dialogue, movement-based projects (dance, mask-work, hip-

hop, storytelling) educate youth on the expression and performance of cultural memory, 

language, and identity.    

The Lima based theatre collective, El Grupo Cultural Yuyachkani, uses storytelling, 

mask work, and ritual in performance to capture the cultural memory and heritage of Peru for 

                                                
a rising demand for education and youth rights in the arts.  Rather than directing efforts toward the needs of 
the child, Brynton recognizes a degree of “U.S. ambivalence” propagated by the U.S. refusal to sign on 
with the U.N. Convention on the Rights of the Child.  As Brynton suggests, there is a demand to “focus on 
their needs rather than their agency,” prohibiting, not developing, youth rights toward active participation 
and engagement.  
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youth and public audiences across the Americas and the United States.   El Grupo Yuyachkani 

symbolizes how performance, the voice, and storytelling are powerful tools in preserving a 

nation’s heritage and educating both the individual and body politic on cultural memory and 

opportunities for social change.   

El Grupo Cultural Yuyachkani engages young generations of indigenous and mestizo 

populations in Peru through urban street performance to circus/theater festivals and forum 

theater.  In the summer of 2006 I had the brief pleasure of establishing a relationship with El 

Grupo Yuyachkani through workshops and observation, working closely with Débora and Ana 

Correa, founding members of El Grupo Cultural Yuyachkani, whose work asks performance 

gives, and receives, from the affected community, and how performance and storytelling enable 

conversations of cultural healing, growth, and sustainability. I have continued a dialogue with 

Débora and Ana and believe their work, which draws on Andean and Amazonian heritage, 

attests to the needs and strengths of a multi-ethnic, lingual, and cultural community.   

Although both photography and the performing arts provide youth with the skills to 

reclaim cultural identity and develop a dialogue for self-growth, there have been few recognized 

attempts to merge the disciplines in an attempt to explore both self-representation in media arts 

and cultural understanding and growth through visible explorations in movement and 

performance.  Given future collaborations and creative development, I believe these disciplines 

have the strength to offer youth a formative space to speak toward how community, identity, 

and culture perform in their daily lives.    

Itinerary and Time Frame 

I will attend the Hemispheric Encuentro from June 7th until June 18th and remain in 

Buenos Aires until July 1st.  During this time I will visit photography and visual art projects in the 
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region and follow up with contacts made during the Hemispheric Encuentro.  I will continue 

research in Lima, Peru, from July 2nd until August 21st; during this time I intend to visit projects, 

attend workshops, and conduct field work in the following sites:  Buenos Aires, Lima, and 

Trujillo (August 5th-15th).  Although I will complete my Masters degree in May 2007, this 

research will contribute to current project needs and area of focus beyond the realm of graduate 

study.  I intend on returning to New York in November 2007, for the PSI Conference 

(Performance Studies International) and am willing to present on research and project 

evaluation at this time.   

 

 
 

 

 
 

 

 

 

 


