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In this paper, we discuss the shared territory between two artistic and research investigations led by Allison Leigh 
Holt and Josie Elizabeth Davis. We focus on Wake Up! Waltz (WUW) and The Beginning Was The End (TBWTE), 
as models of cross-disciplinary and cross-cultural research practice spanning visual art, technology, indigenous and 
performance studies, dance-theatre, and urban planning. We will discuss each project as examples of interactive 
media and site-based performance that inform our cognitive process and patterns of social behavior, and challenge 
audiences to imagine new ways of perceiving the world.  
 
The interplay between art, planning, thought, and technology in the contemporary world, between artist and 
subject, cities and residents, and Western and non-Western ways of knowing will be explored. Issues that influence 
human perception, such as divergent experiences of time; access to technology; definitions of urbanity and 
indigenous knowledge; shared language and belief; ritual vs. repetition; and constructs of physical, emotive, 
spiritual, and performance space, are examined in the context of both projects as they are produced across Chicago, 
California, and Indonesia.  
 
Wake Up! Waltz (Davis) combines dance, design, and planning in a series of site-specific rooftop performances that 
challenge commuters and residents to imagine new ways of exploring, connecting with, and perceiving their urban 
environment. The Beginning Was the End (Holt) addresses traditional Javanese concepts of multi-dimensional 
reality and their intersection with our contemporary world, creating models of endangered knowledge in visual and 
educational diagrams and visceral multimedia work.  
 
TBWTE and WUW ask: how do divergent ways of knowing and perceiving the world around us provide windows 
of insight into our own culture? How does indigenous epistemology inform the innovation of new media and 
design tools, and when do acts of performance intervention become conduits for future innovation and social 
engagement? How does perception define our relationship to an environment from the most individual and global 
level, including the individual, family, neighborhood, city, nation, and trans-pacific? We will discuss related models 
including Lisa Jevbratt’s ZooMorph, which consists of plug-in filters for video and imaging software and smart 
phones simulating how animals see.  
 
In conclusion, we will examine what can be learned from these types of projects, major challenges and roadblocks, 
intended goals, and methods for measuring impact and success. We will speak to the benefits and drawbacks of 
creating work that challenges the constructs of a conditioned space. Finally, we will make suggestions for how 
artists, communities, students, and researchers can actively engage with models of perception, media, and cross-
cultural performance research within in their respective field.  
 


